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ABSTRACT 
 
       Haracandra Kāvyatīrtha’s Ṥukadūtam is one of the wonderful compositions 
in Sanskrit dūtakāvyas. Bāṇabhaṭṭa’s Kādambarī is the source of Ṥukadūtam. By 
imagining the grief of separation of Candrāpīḍa and Kādambarī, poet 
Haracandra wrote his Ṥukadūtam. In this poetry, poet adopted the style of 
Kālidasa’s Meghadūtam. The language of this poetry is very easy. There are 132 
verses in Ṥukadūtam. The entire poetry is divided into two parts such as 
Pūrvabhāga and Uttarabhāga. In the Pūrvabhāga, poet described the route from 
Ujjayinī to Hemakūṭa and in Uttarabhāga, he described the beauty of Gandharva 
palace. 
      Haracandra Kāvyatīrtha is one of those unfortunate Sanskrit-poets, who 
could not get enough light of popularity in spite of their profound talent. This 
Bengali poet was born on 1862 A.D. in village named Susaṅga-bhāṭanīckā 
situated on the bank of the river Someśvarī (now in Bangladesh). The poet 
belonged to a traditional Brahmin family. His father was Paṇḍita Ṥambhunātha 
Vācaspati and mother was Umāsundarī Devī. He lost his father when he was an 
infant of six months. After the death of his father, his maternal uncle Kālikiśora 
Vidyāratna took the guardianship of the little Haracandra and his mother. Soon, 
he also lost his mother in the age of nine. After the decease of his mother, he 
went to Serapura (now in Bangladesh) for his education, where he underwent the 
teaching of Paṇḍita Durgāsundara Kṛtiratna. That time, Serapura was 
ornamented by the presence of scholars like Mahāmahopādhyāya Candrakanta 
Tarkālaṅkāra etc.  
      After completing his study, he joined an English medium school of Serapura 
named ‘Victoria Academy’ as the head of the department of Sanskrit. In the 
meantime, Haracandra got married to Manamohinī Devī and his family legacy of 
Sanskritic excellence continued through his two sons, Kumudacandra 
Smṛtivyakaraṇatīrtha Vidyālaṅkāra and Niradacandra Kāvyatīrtha.  
      From the preface part of the third edition of Ṥukadūtam which was written by 
poet’s younger son Niradacandra Kāvyatīrtha, we come to know that Haracandra 
composed near about 65 literatures which could not got published form such as 
‘Daśakusumam’, ‘Ṥivāşṭakam’ and ‘Ṥukadūtam’.1  
‘Daśakusumam’ poetry is edited and translated in Bengali by poet’s son 
Niradacandra Kāvyatīrtha from Kolkata. It contains 10 stotras which are written 
to praise each of the goddess in Daśamahāvidyā. The poet called these 10 stotras 
as an offering of 10 flowers and dedicated each stotras to each deity 
Mahāvidyās.2  
     ‘Ṥivāșṭakam’ was also published with ‘Daśakusumam’ in the same book from 
Calcutta in 1969 A.D. Editor Niradacandra provided translation of Ṥivāșṭakam as 
well. It contains 9 stotras and each of them carries dual meaning to praise Lord 
Ṥiva and goddess Ṥivā (Pārvatī). 
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Ṥukadūtam is an excellent among these three 
compositions of Haracandra. The basic story goes 
like this- 
    In the mountain region of Gandharva city when 
Candrapīḍa was enjoying the elegant and pleasant 
company of Kādambarī, he received a letter from 
his father Tārāpīḍa. Candrapīḍa ought to set out 
immediately for his capital Viśālā. For that he had 
to leave Kādambarī there. Returning to Viśālā, 
everything became tasteless to Candrapīḍa. In this 
situation, one day afternoon he entered into an 
upavana in search of peace. But the beauty of that 
upavana rather became unbearable to him like 
forest fire. That time, he saw a parrot sitting on a 
bunch of Aśoka flowers in the corner of upavana. 
Then he praised the parrot and sent him as a 
messenger to the mountain region of Hemakūṭa, the 
place of Gandharvas, where his beloved 
Kādambarī lives. That message is the main content 
of this lyrical poetry. 
    Ṥukadūtam has two divisions such as 
Pūrvabhāga and Uttarabhāga. Pūrvabhāga has 71 
verses and Uttarabhāga has 61 verses. The entire 
verses of Pūrvabhāga are written in Mandākrāntā 
metre and of Uttarabhāga written in 
Ṥārdūlavikrīdita metre. Here, poet Haracandra 
adopted the style of Kālidāsa’s ‘Meghadūtam’. 
Many similarities with ‘Meghadūtam’ can be found 
clearly. Both of the heroes are pained due to 
separation from their beloved wife. The obstacles 
against the desires of both heroes are same, as 
Yakșa was separated from his wife because of the 
cause of his 
     Lord Kubera and Candrapīḍa was also separated 
from his wife because of his father’s order. Another 
similarity found between ‘Meghadūtam’ and 
‘Ṥukadūtam’ are that the megha and śuka both are 
going towards where the heroines were left by the 
heroes and eventually the megha in ‘Meghadūtam’ 
and śuka in ‘Ṥukadūtam’ are similarly requested by 
heroes to convey their messages to their beloved 
ones. Like Kālidāsa, poet Haracandra has 
mentioned many aphorisms in his ‘Ṥukadūtam’. 
Thus, after reading the entire verse of  Ṥukadūtam’, 
the readers clearly feel that the poet Haracandra 
was not only read the ‘Meghadūtam’, but he also 
felt every verse of this great composition. 
Otherwise he never gives us such a wonderful 
composition i.e. ‘Ṥukadūtam’. 
      In ‘Ṥukadūtam’, while poet Haracandra was 
describing the route of the parrot, he took help from 
the route of the cloud of ‘Ṥukadūtam’. He takes this 
help only to describe the route from Ujjayinī to 
Daśapura because the route of both messengers was 
same from Ujjayinī to Daśapura. Poet Haracandra 
was not in position to change the places of this 
route due to their historical values. The names of 
those places of ‘Ṥukadūtam’ which have historical 

significance are- Viśālā (Ujjayinī), Mahākāla, 
Gambhīrā, Devagiri, Carmaṇvatī, Daśapura, 
Vṛndāvana, Yamunā, Kauravanagara, Gaṅgādvāra, 
Kankhala, Mānasa Sarovara. 
      The language of ‘Ṥukadūtam’ is very sweet and 
flowing. Poet describes the pain of separation of 
Candrapīḍa is very easy and bright language. 
Easiness, pleasantness and brightness of the 
language are the specialities of poet Haracandra’s 
‘Ṥukadūtam’. The poetic-style of this lyrical poetry 
is Vaidarbhī. The main poetic-sentiment or aṅgīrasa 
is Vipralambha Ṥṛṅgāra and the quality of this 
poetry is Prasāda. 
      The alaṅkāras or figures of speech in 
‘Ṥukadūtam’ are very attractive. Alaṅkāras are used 
naturally in ‘Ṥukadūtam’ which enhances the 
beauty of this poetry. Poet Haracandra gives more 
importance to the Arthālaṅkāras in his 
composition, in which Upamā, Utprekșā, 
Arthāntaranyāsa etc. are remarkable, but this does 
not mean that he is not careful about 
Ṥabdālaṅkāras. Excellent uses of Anuprāsa, 
Yamaka and Ṥleșa are found in ‘Ṥukadūtam’. Here 
is a beautiful example of Anuprāsa- 
 

Mandaṁ mandaṁ vahati ca marut- 
padminīsaṅgaśaṁsī 
Pușpe pātre pivati ca madhu dvandvaśo 
bhṛṅgasaṅghaḥ / 
dīrghālāpaṁ nadati ca pika tatra śāntiṁ- 
yiyāsoḥ 
kvāsau sarvvaṁ kila virahiṇo dāvavad- 
viśvagāsīt //1/33 

 

      Poet Haracandra mentions many aphorisms by 
Arthāntaranyāsa in his lyrical composition 
‘Ṥukadūtam’. Here is a wonderful example of  
Arthāntaranyāsa- 
 

Tāṁ jīvantiṁ kathamapi paraṁ- 
māmanudhyāya dīnāṁ 
Drakșyasyeva dvija nanu mayā jīvatā- 
preșita stvam / 
Prītiḥ sāmyaṁ bhajathi hi mithaḥ- 
prītibhājāṁ nisargā Dvaișamyaṁ syat- 
kathamiva kṛtau tadbhavāyāṁ viyoge // 1/10 

 

        Haracandra Kāvyatīrtha has done a great 
scheme of alaṅkāras in his ‘Ṥukadūtam’. The 
verbal figures of speech and the ideal figures of 
speech both give an exquisite beauty to the poetry. 
He does not want to show his erudition by using the 
figures of speech in his composition, but the skillful 
and intuitive use of alaṅkāras make his poetry more 
beautiful. 
 

CONCLUSION 
 

      Although the ‘Ṥukadūtam’ is deeply influenced 
by ‘Meghadūtam’ of Kālidāsa. It still possesses lots 
of originality in order to lyrical content, poetic 
ornamentation and depiction of the psychological 
state of the hero which is worthy for cultivation. 
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Thus, this research work will be useful to readers, 
researchers and erudite scholars in the realm of Sanskrit literature specially dūtakāvyas. 
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Foot Note:- 
 

1. Sukadūtam. Haracandra Kāvyatīrtha. 
2. Daśakusumaṁ Ṥivāşṭkaňca. Haracandra Kāvyatīrtha. 
3. Daśakusumaṁ Ṥivāşṭkaňca. Haracandra Kāvyatīrtha 


