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      By learning a kavya all of us have a different experience i.e. happiness. 
What is the source of this experience? This is the main and important question 
arise from this particular experience. In a kavya what is the poetic element? Or 
what is the important element in kavya? To answer all these questions, the 
Indian literary philosophers bring forth their own philosophies and they 
express their own opinions. Their views are known as rasa, alankara, guna, riti, 
dhvani, anumana vakrokti and aucitya. The contribution of kavya literature to 
the history of Sanskrit scientific world is propounded by different scholars. 
The base of Kavyasastra is from the Vedas. (1 Because of the opinions of 
Bharata about Rasa theory in the Natyasastra, it is known as the Pancamaveda.  
    The suggested meaning is understood only by most of the literary scholars 
like Anandavardhana and Abhinavagupata. (2) This meaning may be entirely 
different from direct meaning i.e. primary meaning. Therefore, it is different 
from the scientific and empirical usages. According to Anandavardhana, 
dhvani is the pratibhavisesha. According to Kuntaka also this is due to the 
divine gift of a poet. From this, we can understand that vakrokti is also 
pratibhavisesha. Like dhvani, vakrokti too is different from scientific and 
common or empirical usages. 
    In Dhvanyaloka, in the occasion of presenting the various division of 
suggested meaning as examples the author cites many usages of great poets 
like Valmiki, Kalidasa etc. There the suggested meaning is given and its 
various implication also explained. In Vakroktijivita also at the time of 
presenting the different forms of indirect usages (vakrataprakaras) Kuntaka 
cites almost same examples given by Anandavardhana in Dhvanyaloka. 
Kuntaka explains such meaning as entirely different from the word meaning 
therefore, we can say that dhvani and vakrokti contain some common 
principles regarding the appreciation of true poetry. 
    In the second chapter of Dhvanyaloka, in the context of the discussion of 
atyantatiraskrtadhvani, by the suggestive word in the verse, author gives the 
object ‘mirror’ described in it the characteristic of a living man. 
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(3) In Vakroktijivita, at the time of presenting the 
divisions vakrata called as upacharavakrata, the 
visibility is charged to invisible things. (4) Many 
examples for establishing it are quoted in such 
context. In certain characteristics of non-living 
things like flowers is described in living beings 
therefore, in such case also we can see the 
attributing of the features of living beings in non-
living things. Abhinavagupta has pointed out that 
there exit all the three dhvanies namely: vastu, 
alankara and rasa in the benedictory verse of 
Dhvanyaloka. Kuntaka has also quoted the same 
verse as an example for kriyavaicitrya vakrata. 
      As an example for sankirnarasavadalankara, 
Kuntaka also cites the same verse as an example for 
kriyavaicitryavakrata. Anandavrdhana states that 
whole text can suggest an inner meaning. Kuntaka 
calls this as prabandhavakrata. While 
Anandavardhana quotes a sloka for the example of 
atyantatiraskrtavacya dhvani, Kuntaka also cites the 
same verse for padapurvardhavakrata. Paryaya 
vakrata, where words with a double meaning are 
used to lead to suggestion of some metaphor or 
simile, is expressly stated by him to come within 
the province of a particular variety of dhvani called 
sabdasaktimula dhvani, and he even cites the same 
illustration given by Anandavardhana. 
Upacaravakrata enlivens many alankarasa like 
rupaka etc. These are dealt with in the third chapter 
of Vakroktijivita. Many of them are two fold, 
express and suggested. Suggested rupaka is 
illustrated by a verse of Anandavardhana cited by 
him also as an instance of rupakadhvani.   
In the first karika of the third chapter, the term 
vakrasabda and not vacakasabda is used in order to 
show that description is possible not only through 
express words but also suggestive words and 
suggested ideas. Thus Kuntaka never denies the 
general concept of dhvani nor does he include it 
under bhakti (meaning laksana) or upacara. As the 
function of dhvani agrees with that of vacakasabda 
and vacyartha in expression of the speaker’s 

intentional vyanjakasabda and vyangyartha are 
called by courtesy vacakasabda and vacyartha.  
     Dhvanikara’s definition of rasavad is 
respectfully shelved aside interpreted differently. 
Then he enunciates his peculiar conception of 
rasavad which, being the life of all alankaras forms 
the very essence of poetry. That is rasavad, which 
by its inspiring the poetic theme, equals rasa and 
contributes to the delectation of those who know 
it’s true nature. In the example of this principle, the 
love of Dushyanta for Sakuntala is developed 
through the mischievous, though innocent, play of 
the bee about her body. The poet instead of 
expressing directly Dushyanta’s feeling at the sight 
of Sakuntala, leaves it to be understood from his 
jealousy towards the lucky bee that enjoyed the 
person of his love. 
        Kuntaka’s conception of vakrokti could not 
have been developed from manoradha where it 
vakrokti means only excellent arrangement of 
words. Kuntaka professes some respect for 
Anandavardhana, and the teaching of the latter have 
such a strong hold over him that he perforce 
includes the different principles in the rasa and 
dhvani theories under one or other of the various 
species of vakrata. There is much truth in 
Mahimabhatta remarks that Kuntaka makes the 
same classifications and cites identical with 
illustrations as those of Dhvanikara. Also great 
reason in his identification of vakrokti and dhvani 
for the purposes of his attacks on the former. 
Rajasekhara, the author of Kavyamimamsa, 
classifies poetic genius into two viz. karayitri and 
bhavayitri. Sanskrit rhetorious generally classifies 
pratibha into three as: poet oriented, poetry oriented 
and reader oriented. Both Kuntaka and 
Anandavardhana accept that the poet as well as the 
connoisseur should have pratibha.   
      Rasa is always alankarya according to Kuntaka, 
so he criticizes Anandavardhana for giving rasa a 
position in the rasavadalankara. Rasa is always 
important and it can be subordinate to any other 
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object. It cannot have a double position to be 
alankarya and alankara both. Anandavardhana’s 
treatment of rasa in the rasavadalankara as a 
gunibhutavyangya kavya is a self-contradiction 
when he gives highest position to rasadhvani as the 
soul of poetry in his theory of Dhvani. Kuntaka has 
correctly pointed out the mistake and has tried to 
correct the same in his own way. 
     Kuntaka like Anandavardhana, is aware of the 
great importance of rasa in poetry, but like all other 
poetic concepts he includes rasa also in the varieties 
of vakrata mainly in vakyavakrata, 
prakaranavakrata and prabandhavakrata. Kuntaka 
admits the view of Anandavardhana that if rasavad 
is not admitted in inanimate objects, the vast 
portion of good poetry will have included in 
nirasakavya. Endowed as Kuntaka was with a 
refined taste for poetry and a sound sense of values, 
he found that Anandavardhana’s analysis of dhvani, 
and elaboration of rasa-aucitya were perfectly 
justified. According to Kuntaka, dhvani in itself 
could not be an adequate explanation of poetry 
since it invariably had to take the assistance of the 
other elements. 
      Some scholars opine that Vakroktijivita is an 
attempt of Kuntaka torefute the theory of Dhvani. 
But foregoing analysis clearly shows that 
Vakroktijivita is complimentary text to 
Dhvanyaloka. Kuntaka has only tried to in 
cooperate some concept of spandasidhanta in his 
text. Thus we can see that Dhvani and Vakrokti are 
one and the same. 
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